
George Gardiner (1853-1910) was a Scot who taught classics at Edinburgh Academy and made a systematic study of European folk music.  He joined the Folk Song Society (founded in 1898) and began collecting early in 1905.  Gardiner concentrated on Hampshire but also worked in Cornwall, Surrey, Sussex and Wiltshire until increasing illness sent him back to Scotland in 1909.  He died on 19 January 1910. 
Henry Hammond (1866-1910: pictured here with his brother Robert) was also a classicist and worked with George Gardiner at Edinburgh Academy until illness forced his retirement.  He collected with Gardiner in Somerset and Hampshire in 1905-6, then searched for folk songs in Dorset until 1909.  He contracted pneumonia and died in April 1910.
Thomas Hounsome (1857-1948) was a blacksmith in ‘The Dean’ district of Alresford and sang to Gardiner in 1906.  This photograph was taken c.1895.  He is standing by the horse.  With him is his wife Edith, and the boys in sailor suits are his sons Philip and Henry.
Despite his enthusiasm and deep knowledge of music, he was unable to note songs directly from singers, and worked with a number of collaborators.  One was his friend and former Edinburgh Academy colleague Henry Hammond (1866-1910).  They began collecting in Somerset, but the Folk Song Society recommended that Gardiner try Hampshire.  Initially, Hammond helped him there, but soon departed to collect in Dorset with his brother Robert.


In Hampshire, Gardiner’s musical helpers were the composer Henry Balfour Gardiner (not a relative), who lived at Sutton Scotney, Charles Gamblin, organist and music teacher of Winchester, John F. Guyer, another music teacher, of Southampton, and Duncan Hume of Bournemouth (it has to be remembered that Bournemouth was then in Hampshire). 
 Gardiner began in the area around Winchester – Easton, Twyford, and Micheldever – in June 1905, then moved on into the New Forest at Lyndhurst, Minstead, and Emery Down.  He then tended to work eastward from these areas, reaching the West Sussex border at Catherington in 1908.  He wrote: ‘People sometimes ask me how I discover my singers.  Well, I simply ask anybody.  If I am driving to Micheldever or Lyndhurst, I tell the driver what I am doing and ask him to name anyone that can sing an old-world song.  If he cannot help, I go to the blacksmith or the innkeeper, who know the neighbourhood as well as most men’.

Gardiner had a very few contacts among wealthy tradesmen and people of his own social standing, such as Alice Read, landlady of the Westbourne Hotel in Bournemouth.  Hannah Billett was the wife of a prominent tradesman and ‘naturalist’ in Southampton, and it was probably either Scottish contacts or ill-health which led him to Dr. George Graham, a physician and surgeon of Bournemouth.  Others depended more on their reputation as songsters and local notabilities.  Gardiner’s habit of asking after singers in the pub brought him contacts like Benjamin Arnold of Easton, landlord of the Chestnut House Inn, Lydia Burke, the Canadian-born landlady of the Tichborne Arms, and William Henning of ‘The Dean’ in Alresford.  Henning was a staunch Conservative and insisted on voting in the December 1910 General Election, being pushed to the polling station in his bath chair, from which he flew a Union Jack.  Landlords might recommend their customers as singers.  Thomas Hounsome, a blacksmith and farmer, lived next to ‘The Dean’ pub.  But sometimes inn staff were less enthusiastic about singing.  Gardiner was directed to William Randall of Hursley because the barmaid said he sometimes ‘made a terrible noise’ in the taproom.  Isaac Hobbs’ newspaper obituary recorded that he ‘was for many years a respected member of the parish, and a popular member of the Working Men’s Club.  He had a powerful voice, and a fund of songs of the old-fashioned style, and was always in demand on the occasion of the annual supper of the Reading Room and other similar occasions.’  William Burgess of Titchfield was a gardener, but also acted as Town Crier.  Sidney Childs was in the workhouse when Gardiner met him, but had been Alresford’s Town Crier.  Moses Blake was the parish clerk of Emery Down for over fifty years.  Usually, they were in middle or old age, but there were some young singers.  Mrs. Hopkins of Axford was only twenty-five.

Sometimes Gardiner’s efforts were fruitless.  He believed that some places were musically barren, but thought that the main reason for his non-success in high summer was that labourers were busy with haymaking and harvest and too tired to sing.  So he turned to the workhouses, ‘where singers are to be had at any time’.  Gardiner collected from about 210 named Hampshire people.  Of these, about half were in the workhouse.  He collected from about thirty people in Portsmouth Workhouse, eleven each in Hartley Witney and Basingstoke, ten in Southampton, and eight in Winchester.  Most workhouse inmates were agricultural labourers or the casual poor of the towns, and their wives.  But there were some interesting and significant minorities.  Southern Hampshire is maritime country.  Portsmouth was a major naval base and Southampton was overtaking Liverpool as the home of the great ocean liners.  Workhouses housed women like Florence Cox and Catherine Curling (in Southampton Workhouse) whose merchant seaman husbands probably never came back, and men far from home and down on their luck such as Frederick White from Sydney, who was in the infirmary with ‘Ulcer of leg’ in 1901 and still there when Gardiner visited in 1906, and George Lovett of South Australia at Winchester, where he died in 1912.  George Kemsley at Portsmouth was a former merchant seaman, and so (probably) were others like the singer Gardiner named as ‘Fred Fennemore’.

Former soldiers and naval men, too, tended to end up in the workhouse.  Among Gardiner’s sources was one outstanding military success, the only folk singer known to be a decorated war hero.  William Todd from Manchester enlisted in the Royal Horse Artillery and was awarded the Distinguished Conduct Medal for his part in the Battle of Inkerman in 1854.  Back in England, he was promoted corporal, sergeant, and then Master Gunner.   William Randall was a more modest naval success, and Charles Taylor of Kingsclere had been in the Rifle Brigade.  But there were also Queen Victoria’s bad bargains like Thomas Stone and James Bounds.  Both began as boy seamen and both deserted their ships.  Bounds did not learn his lesson about military life because after leaving the Navy he promptly joined the 69th Regiment and had not been there long before he was court-martialled and sent to prison, where he was in 1881.

Whatever their background, Gardiner’s comments are full of approval for the musical quality of his singers, and their courtesy.  David Marlow (in Basingstoke Workhouse) was ‘a fine old gentleman of eighty-four’.  Of James Bounds, Gardiner wrote: ‘I had the pleasure of hearing a capital singer of chanties (sea shanties), a man who literally throbbed with music.’  Martha Munday of Axford had ‘a rich contralto voice’ and ‘a strong instinct for the beautiful in music.’   Gardiner’s success in the Preston Candover area, where he collected 164 songs, was partly due to the co-operation of Sarah Goodyear, who herself contributed forty-one songs and assembled others in her home for Gardiner and his collaborators to collect from. 

Gardiner was still going strong in 1909, lecturing at Petersfield and Hartley College in Southampton and planning to revisit some of his Hampshire singers.  He also ventured into West Sussex, Surrey, and Wiltshire.  But there are signs that his health was not good, and in October it was reported that he had gone to the Waverley Hydropathic in Melrose, one of the ‘water cure’ establishments popular at the time.  He died there on 19 January 1910.  Henry Hammond, also in poor health, died in April the same year.
Gardiner collected 1,460 songs, or which 1,165 have tunes.  Very little of his work was published in his lifetime or for many years afterwards.  He sent regular ‘budgets’ of material to Lucy Broadwood, Secretary of the Folk Song Society, and in 1909 fifty Hampshire songs appeared in its Journal.  But the Society was unhappy about some of the tunes Gardiner’s collaborators had noted, and sent Ralph Vaughan Williams to check some of them.  He did part of this work with a phonograph and it is possible to hear the voices of David Clements, George Lovett, and Daniel Wigg on National Sound Archive recordings.  Also in 1909, Gustav Holst arranged sixteen songs for Folk Songs from Hampshire.  Holst seems to have been appointed by the Folk Song Society to oversee the Gardiner collection, and used it in several compositions.  In 1916 he produced the ‘Phantasy on British Folksongs’ for string quartet, subsequently withdrawn but arranged by his daughter Imogen as Fantasia on Hampshire Folksongs for string orchestra.  Holst’s one-act opera At the Boar’s Head (1924) uses forty-one traditional tunes, many of which are from the Gardiner collection.

But Gardiner’s material was not arranged or presented for the new generation of folk singers until the collector and scholar Frank Purslow began work in the 1960s.  He also arranged the Hammond brothers’ collecting in Dorset, and his efforts resulted in four volumes of songs, beginning with Marrowbones in 1965 and followed by The Wanton Seed (1968), The Constant Lovers (1972), and The Foggy Dew (1974).  These books made a tremendous impression on the folk music enthusiasts of the time, and helped to turn their taste away from composed ‘protest’ songs back towards English traditional music, a movement which is bearing fruit now in a new generation of singers like Eliza Carthy.  Marrowbones has now been reissued, and its cover is a fine photograph of Daniel Wigg of Preston Candover.


Along with Cecil Sharp, Ralph Vaughan Williams, and Lucy Broadwood, it is to George Gardiner’s and Henry Hammond’s great and abiding credit that they knew a good tune when they heard it.   But still greater is the credit which attaches to the people who sang to them, people often at the very bottom of society who, despite their circumstances, could still raise up their voices.  All that we know about most is what Gardiner recorded, which was very little – after all, he was collecting folksongs, not engaging in sociological research.  A few have newspaper obituaries, and for still fewer there are surviving photographs.  So now it is your turn.  At the end of this article are the names, locations, birthplaces, and ‘dates’ for the 210 named Hampshire people from whom George Gardiner collected.  If you have any material to help make these people live again in ‘The Singing Landscape’ – reminiscences, photographs, newspaper cuttings, anecdotes – we would like to hear from you. 
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